Preservation/Restoration/Re-Display
Augustus Vincent Tack
“The Deposition from the Cross”
Oil-on-Canvas Painting (1925)

Community Preservation Act Funding
Proposal 01 November 2025;

Updated 23 January 2026

The Deposition from the Cross

QHERE Were Turee Grours about the
cross of Christ on that fateful Good
Friday, some two thousand years ago. There
were those who persecuted; there were those
who merely looked on; and there were those
who loved to the end. These three groups
have always existed and will exist to the end
of time.

The central group is composed of the Blessed
Mother, the noblest type of womanhood; of
St. John, the Philosopher; of Magdalene, the
sinner; of Joseph of Arimathea, the rich man;

of Simon of Cyrene, the country-man; and of
Nicodemus, he who came in the night to learn
the truth. Truly, a cross-section of life!

The painting is in the form of a triptych.
Beneath it are the words taken from the Office
of Good Friday:— “My people, what have 1
done to thee, or in what have I grieved thee?
Answer me.” At the top of the painting, in
Greek, is found the inscription: “Holy God,
Holy and Immortal.” These words indicate
that though Christ lies dead, He is immortal.

This inspiring and very valuable work of art has its place over
the liturgical altar in St. James’ Church. [t is twenty feet by ten

feet in size.

It was painted in 1925 by a member of St. James’

Church, the nationally known artist, Mr. Augustus Vincent Tack,
who has studios in Washington, New York and Old Deerfield.
That same year he donated this painting to his Parish Church.




TOWN OF DEERFIELD
DEERFIELD COMMUNITY PRESERATION COMMITTEE

CPA Funding Application
Title of Proposal:

Preservation/Restoration/Re-Display of Historic Tack Painting
Name and Address of Organization Submitting Application:

Friends of Deerfield Inc
PO Box 426

Deerfield MA 01342
www.friendsofdeerfield.org

Contact Person:

Chris Harris, Board Member and Treasurer — Friends of Deerfield Inc
809 Bonnie Ct, Santa Teresa NM 88008-9148

Cell: (310) 729-2745

harris.chris.j@att.net

Category:

Historic Preservation

CPA Funds Requested:
$ 5000.00 (See Overall Project Plan, Latest Quotations & Fundraising Plan)

Summary of Proposal:

CPA Funding requested for the Preservation/Restoration/Re-Display of the 1925 Oil-on-Canvas
“The Deposition from the Cross” Painting (approx. 16 feet wide x 8 feet high) originally donated
to St James Church by renowned American artist Augustus Vincent Tack. More specifically:

e Engage Gianfranco Pocobene Studio professional conservators to stabilize the canvas
with spot reinforcements, remove the canvas from its flimsy and broken wood frame, roll
the canvas on a custom-designed sonotube, then transport the rolled canvas to the
Lawrence MA studio.

e In-Studio, repair canvas defects (including slice and puncture marks from a 2024
vandalism incident), meticulously clean the canvas, professionally infill paint defects &
dislocations, and overcoat the canvas for long-term preservation. Reinforce canvas.

e On-site back in Deerfield at the PVMA Deerfield Teachers’ Center, re-stretch the canvas
over a new custom-designed modular stretch frame assembly, and mount the restored
Painting for public display at PVMA. Complement the Painting with digital displays
educating viewers about the renowned artist’s body of work, his connection with
Deerfield and Deerfield’s late 19" century/early 20" century art community, the
Painting’s history and its restoration.


http://www.friendsofdeerfield.org/
mailto:harris.chris.j@att.net

The total project cost for the Preservation/Restoration/Re-Display of the Historic Painting is
now budgeted at $54,423 including $49,473 in direct materials and professional conservator
costs to preserve, restore and re-display the 100-year-old Painting. Friends of Deerfield has
a multi-pronged fundraising target of $55,000. The $5000 CPA Funding request represents
only 10.1% of the direct materials and professional conservator costs.

From a timing standpoint, Friends of Deerfield anticipated launching fundraising and the
project in early 2026 and unveiling the re-displayed Painting by the mid-September in time
for the fall foliage visitor season at PVMA and Historic Deerfield. The exact timetable
might shift depending on fundraising progress and any substantial technical issues
encountered in the art conservation studio.

Please see the latest version of the Project Cost & Fundraising Breakdowns and Community-
Building/Learning Opportunity in attached slides.

Supporting Documentation:

1. CPA Funding Application GENERAL QUESTIONNNAIRE - ALL CATEGORIES
2. CPA Funding Application HISTORIC PRESERVATION QUESTIONNAIRE

3. Quotations & Budget/Timelines/Collaboration Charts
4

Letters of Support from the Deerfield Historical Commission, Historic Deerfield and
Pocumtuck Valley Memorial Association (PVMA)

5. History of Augustus Vincent Tack and the historic “The Deposition from the Cross”
Painting



SUPPORTING DOCUMENTATION

1. CPA Funding Application - GENERAL QUESTIONNAIRE



TOWN OF DEERFIELD
DEERFIELD COMMUNITY PRESERATION COMMITTEE

CPA Funding Application

GENERAL QUESTIONNAIRE - ALL CATEGORIES

1. How would your proposal realize visions and goals set out in our Master Plan and Open
Space Plan?

The Deerfield Master Plan published in March 2000 addresses Historic and Scenic Resources in
Chapter 4. The Master Plan highlights the disparate attention between the historic preservation
program in Old Deerfield and the need to undertake inventorying and maintaining historic
buildings, structures, artifacts and land in South Deerfield. More specifically, this proposal is
consistent with some key provisions of Chapter 4 in the Master Plan that include the following
(verbatim references shown in quotation marks):

e “From the internationally renowned village of Old Deerfield on the banks of the Deerfield
River to the carefully-maintained residential neighborhoods of South Deerfield, this Town
has much to lose in ignoring the unusual combination of historic and scenic resources which
it has.”

e “Over eighty-five percent (85%) of the respondents to Deerfield’s community survey felt it
was either important, or very important, to preserve historic buildings and landscapes.”

e Among the stated goals: “To identify and protect historic resources including buildings, sites
and landscapes.”

e “The Early Industrial Period was one of considerable institutional expansion, especially in
South Deerfield. In 1848, the Second Congregational Society of South Deerfield was
founded and a meetinghouse (extant; remodeled in 1865) was built.” This Monument
Church later became St. James Church, whose future is currently being evaluated vis-a-vis a
planned community housing campus near the center of South Deerfield.

While there is a historical link between the former St James Church and this Painting, this
proposal is 100% focused on preserving a 100-year-old historic painting of a renowned 19%/20"
century American Painter.

2. How would your proposal preserve the character of Deerfield?

Proposal aims to preserve an historic resource linked to Deerfield’s art culture from the 19" and

20" centuries and further linked to community life in Deerfield spanning three centuries.

3. Explain what other sources of funding you are pursuing, if any, to match the CPA
Funds you are requesting.

Please refer to the enclosed Fundraising breakdown table. As mentioned earlier in the
Proposal Summary, the $5000 CPA Funding request represents only 10.1% of the direct
materials and professional conservator costs.



It should be noted that individuals have already funded nearly $2000 to recover the painting
from an auction house in Eastern Massachusetts and to have initial evaluations done on the
canvas by an emeritus art conservator from Great Barrington, MA, an experienced
conservator from Williamstown Art Conservation Center, and, more recently following the
2024 vandalism incident, an experienced conservator from Gianfranco Pocobene Studio
(Lawrence, MA).

4. If your proposal requires urgent action, explain why.

Timely, albeit prudent, action is required to finally transfer the canvas from the former St James
Church (especially since the Town of Deerfield bought the property in 2024 and plans to develop
the property) to a competent conservation studio that has the available resources to execute the
repair and restoration of the historic Painting. At this CPA Funding Application update,
Gianfranco Pocobene Studio is well-positioned to carry out this historic preservation project
during the Spring and Summer of 2026.

5. If your proposal serves a currently under-served population, explain how.

The goal is to preserve and re-display the painting and historical information on the Artist for
broad public access and education and to complement PVMA’s and Historic Deerfield’s
worldclass exhibits and programs. Doing so serves an increasing number of residents and
visitors with new opportunities for learning about Deerfield’s art and cultural history.

6. If your proposal preserves a threatened resource, explain how.

If this historic Tack painting is not preserved, restored and re-displayed, it will likely be
landfilled and lost forever.

7. Does your proposal fit within the current zoning, environmental, building, and other
regulations?

The required adhesives, paints, and overcoat materials will all be EPA-approved, and the final
displayed painting will not expose the public to any airborne chemicals and contaminants.

8. If your proposal would require ongoing support for upkeep, explain the projected
means to provide maintenance once CPA funds have been spent.

No major ongoing support will be required. Key is to display the painting in a climate-controlled
space without direct exposure to sunlight and to ensure no water and dust exposure. Occasional
gentle air blowing to remove dust might be required. Our fundraising goal assumes a small set-
aside amount for periodic maintenance and inspection.

9. If your proposal involves currently-owned Town assets, explain which ones.

The Friends of Deerfield owns the Tack Painting and will consider transferring ownership
once it is redisplayed at PVMA. The Bylaws of the 501(c)(3) tax-exempt Friends of Deerfield
clearly state that in the event of dissolution, the assets of the organization would be transferred
to another 501(c)(3) organization with a mission consistent with the Friends of Deerfield. At
this point, leading candidates for such a transfer would be P\VMA and/or Historic Deerfield.



10. What community support does your proposal have?

While we have not conducted a formal survey of Town residents, many Deerfield residents
interested in art and historic preservation have expressed support for preserving and re-
displaying the restored Tack Painting. Please also see support letters for this historic Tack
Painting from the Deerfield Historical Commission, Historic Deerfield and PVMA.

11. If any Town boards or committees support your proposal, provide written
endorsements.

The Tack Painting “The Deposition from the Cross” is the jewel of the former St James Church,
and Augustus Vincent Tack was a renowned American artist from 1889 through 1949. Please
see support letters for this historic Tack Painting from the Deerfield Historical Commission,
Historic Deerfield and PVMA. Also see excerpts from Deerfield Academy’s American Studies
Group 1968 Tack Exhibition program booklet that lists an inventory of the artist’s works and a
chronicle of his many exhibitions in the US, including Deerfield, and abroad.

12. How would the proposal meet all requirements for disability accessibility?

The Tack Painting will be displayed inside PVMA'’s Deerfield Teachers’ Center and accessible
to the public visiting Memorial Hall Musuem and Memorial Libraries as well as the Historic
Deerfield buildings throughout Old Deerfield. The most appropriate medium-term display
location/room is still being evaluated by appropriate parties.

13. If your proposal will reclaim abandoned or previously developed resources, please
explain.

Not applicable.

14. If there is a volunteer component to your proposal, which could offset the need for CPA
funds, what volunteer activities have been completed or pledged and by whom?

Lots of volunteer work has already been contributed to recover the Painting from an auctioneer
in Eastern Massachusetts and to conduct preliminary assessments of the Canvas by art
conservation experts. As the “Collaboration Chart” shows, this Project presents several
opportunities for community-building and learning that will be realized through volunteerism
and cooperation. However, the core preservation/repair/restoration work must be conducted by
trained and experienced professional art conservators.

15. How will this proposal conserve energy or other resources?

Not applicable.

16. What considerations does your proposal include for vehicle and bicycle parking?
PVMA has ample vehicle and bicycle parking.
17. What considerations does it include for public transportation?

No specific considerations at this point for public transportation. PVTA does have a stop at
Routes 5&10 and Memorial Street, in close proximity to the PVMA buildings.



SUPPORTING DOCUMENTATION

2. CPA Funding Application - HISTORIC PRESERVATION
QUESTIONNAIRE



TOWN OF DEERFIELD
DEERFIELD COMMUNITY PRESERATION COMMITTEE

CPA Funding Application

HISTORIC PRESERVATION QUESTIONNAIRE

1. Does your proposal address property that is already listed on the State Historic
Register?

No.

2. Has the property been determined by the Deerfield Historical Commission to be
significant in the history, archeology, architecture or culture of the Town of Deerfield?
If so, please provide verification from the DHC.

Yes. The Painting is a jewel of the former St James Church and was among the first murals
painted by the well-known 19"/20" century artist, Augustus Vincent Tack. See the DHC’s
Letter of Support for the preservation/restoration of this artwork.

3. Please explain the situation if the property is in danger of being demolished.

This proposal is focused on preserving the 100-year-old August Vincent Tack “The Deposition
from the Cross” Painting that hung in the former St James Church for 84 years. Since 2009, it
has been stored in non-optimum conditions, leading to its further deterioration. The canvas was
vandalized in 2024 and suffered cuts and punctures.

4. Are there potential archaeological artifacts at the site?

Not applicable.

5. Has the property been noted in published histories of the town or country?

Yes. Please also see various photos and documents attached highlighting the historic Tack
Painting.

6. Could the property be converted for a new use while retaining its historic quality?

This proposal involves the Preservation/Restoration of well-known artist Augustus Vincent
Tack’s The Deposition from the Cross (1925), the three-panel backdrop to the former St James
Church’s alter for some 84 years. Upon re-display, residents and visitors will be able to view the
Painting and learn important information about the artist, his body of work, how the canvas was
restored, and linkages to Deerfield’s 19" and 20" century art and cultural history.

7. Is the owner also interested in preserving the historic integrity of the property?

Yes. The mission of the Friends of Deerfield is to fund, organize and help execute civic events
and projects for the enjoyment and education of the residents of Deerfield and its surrounding
communities. Preserving and restoring the historic Tack mural painting definitely fits within this
mission.



8. What are the important historic aspects of the property?
The Painting boasts the following history:

e Created in his Deerfield studio and donated by Augustus Vincent Tack to St James
Church in 1925—sized as a full backdrop to the former Church’s altar. This was the first
of several murals that the renowned American artist painted for sites across North
America.

e Hung above the St James Church altar for 84 years, providing an impressive backdrop to
thousands of masses, weddings and funerals.

e Removed in 2009, stored locally, then auctioned off twice in Massachusetts during 2018.

e Gifted back to Christopher J Harris in August 2019, on behalf of the Town of Deerfield,
from its last owner based in Austin, TX.

e Since 11 August 2019, has been stored in the former St James Church, resting across
several pews.

9. Was a known architect of the era involved in the design of the property?

In terms of the artist, Augustus Vincent Tack was an internationally known painter who kept
studios in New York City, Washington DC and Deerfield. PVMA and Historic Deerfield hold
many of his paintings in their collections and his artwork is displayed in major galleries across
the United States, including the Metropolitan Museum of Art, the National Portrait Gallery, the
National Gallery of Art, the Fogg Art Museum at Harvard University, and the Cleveland
Museum of Art. Please see the attached inventory of his artwork for a list of galleries holding
his artwork. He, along with his wife and two children, are buried in Laurel Hill Cemetery in Old
Deerfield—Lot 252.

10. Did the property ever play a documented role in the history of the town?

The Tack Painting hung in the former St James Church, the original Catholic church in
Deerfield, for 84 years. Please see documents and photos attached prominently displaying the
Painting.

11. Is the owner willing to have a permanent restriction attached to the property? Please
provide a statement of such.

Yes. The restored Tack Painting will be on display at PVMA and reasonably accessible
throughout the year to the public for educational and reflective opportunities.



SUPPORTING DOCUMENTATION

3. Preservation/Repair/Restoration Quotations
Budget/Timeline/Collaboration Charts



(GIANFRANCO POCOBENE STUDIO

CONSERVATION TREATMENT PROPOSAL

ATTRIBUTION: Augustus Vincent Tack Client: Friends of Deerfield Inc
TITLE: The Deposition from the Cross PO Box 426

MEDIUM: Oil on Canvas Deerfield, MA 01342
DATE: 1925 www.friendsofdeerfield.org
MEASUREMENTS: 196 %" x 98 %" Contact: Chris Harris

Board Member & Treasurer

809 Bonnie Ct

Santa Teresa, NM 88008-9148

Cell: (310) 729-2745

Email: harris.chris.j@att.net
Technique and Condition:
The painting was examined on August 1, 2025, at the former St. James Church in South Deerfield,
MA. Records show that it was donated as the altarpiece for the Church and is signed and dated along the
bottom edge. The artist’s inscription in red paint reads, “IN MEMORIAM FAMILIAE SUAE / AUGUST
VINCENT TACK PINXIT 1925. After the Church closed in 2009, the painting was in storage for several
years and then sold at auction. Chris Harris and other Deerfield residents recovered the painting in 2019
for eventual historical preservation and re-display perhaps in a restored/repurposed Church open to the
public. In 2019, the painting was stored once again in the former Church, where it no longer hangs in the
altar space but now rests face-up on the pews of the former Church. The Painting is currently owned by
the non-profit, Friends of Deerfield Inc. It is executed in oils on a medium weight linen canvas that is
affixed to a wood stretcher. Although it has been neglected and some damage has occurred, the painting
layers are remarkably well preserved.

This painting is mounted on a 7-member
wooden strainer reinforced with 3 vertical cross
members. The strainer is bowed and no longer
provides adequate support to the canvas. The
primary support is a fine, plain weave linen
canvas attached to the strainer with tacks.

The canvas is flexible and supple; it withstands
tension applied manually to detached tacking
margins. The canvas support is composed of
several smaller sections attached to each other
with strips of canvas adhered by an unknown
white adhesive. There are several tears across
the surface, two of which in the center of the
bottom half have been attributed to vandalism.
There are also notable surface deformations
from the painting lying flat for several years;
the canvas has detached from the strainer along
the left half of the bottom edge and has been
resting on and sagging between the cross
members leading to concave deformations and
stretcher bar marks.

Gianfranco Pocobene Studio, Inc. 193 Maple Street, Malden MA 02148 gpstudio.net 781-820-9501
15 Union Steet, Suite 405, Lawrence, MA 01840


mailto:harris.chris.j@att.net

Augustus Vincent Tack, The Deposition from the Cross Treatment Proposal

Overall surface deformations caused by the sagging of the canvas on and between the cross bars.

Reverse of seam, note the strip of canvas with Tears and scratches caused by vandalism.
white adhesive joining the canvas sections together.

Gianfranco Pocobene Studio, Inc. 193 Maple Street, Malden MA 02148 gpstudio.net 781-820-9501
15 Union Steet, Suite 405, Lawrence, MA 01840



Augustus Vincent Tack, The Deposition from the Cross Treatment Proposal

The ground layer appears to have been applied by the artist and has maintained very good adhesion
between the canvas and paint layers. The paint layers, which exhibit loose brushwork, are also in
remarkably good condition; there are losses associated with tears in the primary support and some tenting
along the top horizontal seam but otherwise no significant flaking or loss is present. There does not
appear to be a surface coating, but examination under ultraviolet light could potentially confirm or deny
its presence. A thin gray layer of surface grime dulls the image.

Aqueous surface cIeing test indicating expected improvemet of the image with treatment.

Treatment Proposal:

Phase 1: Painting Salvage

Safely remove the painting from the building and roll it onto a Sonotube to facilitate transportation and
storage.

1. Onaclear day, create a clean workspace on the driveway and roll out a layer of polyethylene
sheets to accommodate the painting.

2. Reinforce the lifting paint at the top horizontal seam by consolidation/facing with an appropriate
adhesive and Japanese paper.

3. Carry the painting out of the building through the front door and place it face down onto the
workspace.

4. Remove the tacks that presently secure the canvas to the wood strainer and lift the strainer away
from the canvas. Vacuum the reverse of the canvas to remove dust and debris. Because the
strainer is not structurally sound, it will not be reused after treatment so it will be left on site to be
archived/disposed of.

5. Flatten the tacking margins. During the initial examination the canvas seemed to have remained
flexible and supple, so this step may be performed mechanically, however gentle humidification
may be used if some resistance is met.

Gianfranco Pocobene Studio, Inc. 193 Maple Street, Malden MA 02148 gpstudio.net 781-820-9501
15 Union Steet, Suite 405, Lawrence, MA 01840



Augustus Vincent Tack, The Deposition from the Cross Treatment Proposal

6.

7.

Additional linen fabric strips will be added to the edges at this stage to stabilize the canvas on the
Sonotube as it is rolled. These strips will be adhered to the canvas reverse with BEVA Film.

Roll the painting face out onto a Sonotube (20 diameter x 104" long) that will have %" plywood
round inserts cut on site to fit on the ends of the Sonotube and recured with wood screws. The
rolled canvas will be secured stapling through the linen fabric strips to prevent any sliding.

Wrap and seal the Sonotube with an additional sheet of polyethylene. At this point, the painting
can be transported to a designated dry storage site until funds are secured for the conservation
treatment. If the funds have been secured, transport the painting to the studio for conservation
treatment (see Phase 2 below).

Phase 1. Salvage Treatment Budget (1 day to complete salvage):

Estimated Travel & On-site: (2 Conservators 22 hrs.): $3,850
Sonotube, Materials: $500
TOTAL: $4,350

Phase 2: Conservation & Restoration Treatment

1.
2.
3.

10.
11.
12.

Document the conservation treatment with high resolution digital images.

Unwrap and unroll the painting face down onto a flat surface, covered with Dartek or Mylar.

If needed, consolidate any unstable paint layers with an appropriate adhesive (isinglass or BEVA
371).

As needed, humidify and flatten canvas and paint distortions with damp blotters and weights.
This will help relax existing canvas distortions and realign the tears.

The canvas tears will be repaired using an appropriate method such as a thread-by-thread repair,
and or a Japanese tissue patch.

Attach a canvas strip lining to all four sides of the painting to extend the edges of the canvas and
facilitate the re-stretching of the painting onto a new wood stretcher. This will likely be carried
out with a BEVA Film adhesive and polyester or linen fabric.

Hang the painting vertically on the wall to facilitate cleaning and restoration.

Remove dust and surface grime from the paint layers with cotton swabs dampened with a mild
aqueous cleaning solution. Preliminary tests during the on-site examination showed that a 2%
citrate solution was effective.

Apply a stable and non-yellowing isolating varnish (Paraloid B-72) to prepare the painting for the
restoration of tears and paint loss.

Fill paint losses with a chalk filler (Modostuc) and level and texture to mimic the paint layers.
In-paint losses with conservation grade pigments to create a visually cohesive paint surface.
Apply a final spray coating of Paraloid B-72 to saturate and even out the paint surface.

***|f a new, long-term display site for the painting has been secured, proceed as follows:

13.
14.
15.
16.

17.

Order a custom fabricated wood stretcher to support the canvas.

Re-roll the canvas onto the Sonotube and deliver to new display site.

Re-stretch the painting on-site onto the custom-made stretcher and secure the tacking margins
with staples, then key out to impart adequate tension to the canvas.

Attach a Coroplast backing to the reverse of the stretcher to protect from dust, impacts, and
reduce vibrations in the primary support.

Provide the client with a treatment report describing the methods and materials used along with
treatment images.

Gianfranco Pocobene Studio, Inc. 193 Maple Street, Malden MA 02148 gpstudio.net 781-820-9501

15 Union Steet, Suite 405, Lawrence, MA 01840



Augustus Vincent Tack, The Deposition from the Cross Treatment Proposal

***|f a long-term display site has not been secured, the painting can be stored after treatment until a
site is found to display it.
18. Stop the above treatment at Step 12 and re-roll the painting onto the Sonotube and wrap for
storage.

Phase 2: Conservation & Restoration Treatment Budget (6-8 weeks in Studio to complete):

Conservation Services (2 paintings Conservators 112 hrs.): $19,600
Treatment Materials: $575

New Custom Fabricated Stretcher: $2,450

TOTAL: $22,625

NOTE:

1. Depending on the display site, the installation of the painting may require Art Handlers (until a
permanent display site is determined, it is not possible to provide an accurate +/- 10% budget for
installation). (A base line budget for hiring professional Art Installers is in the range $5,000 -
$7,500).

2. Also to be determined is reframing of the painting for display. A simple wood molding is
suggested (depending on profile type and finish selected, add $2,000- $2,500 to the above
budget).

Gianfranco Pocobene M.A.C. September 12, 2025
Corrine Long M.A.C.

Client Date

See below for bios of principal conservators and selected client list.

Gianfranco Pocobene Studio, Inc. 193 Maple Street, Malden MA 02148 gpstudio.net 781-820-9501
15 Union Steet, Suite 405, Lawrence, MA 01840



Augustus Vincent Tack, The Deposition from the Cross Treatment Proposal

Corrine Long is the Paintings Conservator at Gianfranco Pocobene Studio, Inc., a private practice
specializing in the conservation and restoration of paintings and murals. Corrine is a graduate of the
Master of Art Conservation (M.A.C.), Queen's University, Class of 2020, and holds a B.A. from the
University of New Hampshire in Art History and Studio Art. Corrine. Since 2013 she has conserved and
restored a wide variety of paintings, murals and historic decorative paint. Her mural treatment experience
includes works by John LaFarge, Puvis de Chavannes and Edwin Austin Abbey. In addition to her
conservation experience, Corrine interned at the St. Louis Art Museum and gained experience restoring
decorative interiors with John Canning Studios.

Gianfranco Pocobene is Principal of Gianfranco Pocobene Studio, a private practice specializing in the
conservation of paintings and murals. He received his Master of Arts in Conservation in 1984 from
Queen’s University, and his forty-one years of experience include fifteen years at the Harvard Art
Museums and twenty years at the Isabella Stewart Gardner Museum. While working at Harvard
University, he oversaw the restoration of mural cycles at the Boston Public Library by Puvis de
Chavannes, Edwin Austin Abbey and John Singer Sargent. At the Gardner, he led the conservation
department as the John L. and Susan K. Gardner Chief Conservator and served as its Chief Paintings and
Research Conservator where he carried out numerous technical studies and treatments on the collection.

List of Selected Institutional Clients
Ames-Webster Mansion, Boston MA

Boston Art Commission-Faneuil Hall, Boston MA
Boston College, Boston MA

Boston Public Library, Boston MA

Cambridge Public Library, Cambridge MA
Congregational Church, Newport RI

Currier Museum of Art, Manchester NH

Emerson Majestic Theater, Boston MA

Grace Episcopal Church, Providence RI

Harvard University, Cambridge MA

List Visual Arts Center, MIT, Cambridge MA
Massachusetts State House, Boston MA

Mattapoisett Historical Society & Museum, Mattapoisett MA
McMaster Museum of Art, Hamilton, Canada
Michigan State Capitol, Lansing, Ml

Museum of Modern Art, New York, NY

New Bedford Free Public Library, New Bedford, MA
New Bedford Whaling Museum, New Bedford, MA
Old North Church, Boston MA

Peabody Essex Museum, Salem MA

Rhode Island State Capitol, Providence RI

Rose Art Museum, Brandeis University, Waltham MA
Shubert Theater, Boston MA

Sterling Memorial Library, Yale University, New Haven CT
St. George's Historical Society, St. George's, Bermuda
The Vilna Shul, Boston MA

Trinity Church in the City of Boston, Boston MA
United States Capitol, Washington, D.C.

University of Massachusetts, Lowell MA

University of New Hampshire, Durham NH

Victoria Mansion, Portland ME

Gianfranco Pocobene Studio, Inc. 193 Maple Street, Malden MA 02148 gpstudio.net 781-820-9501
15 Union Steet, Suite 405, Lawrence, MA 01840



Historic Painting Conservation Project — Augustus Vincent Tack’s 1925 “The Deposition From The Cross”

Budget & Timeline

Stage Description Time Requirement C,OSt Comments
Estimate

Painting Salvage Stabilize & Roll Convas on Sonotube 1 Day / 22 Hours of Conservator Time $4,350 Best above 50 deg F; April/May 2026.
Transport to Studio Rental Vehicle and Gas 1 Day / Volunteers $500
Studio Conservation & Restoration Repair & Reinforce Canvas; Clean, In-Fill, Varnish. 8 Weeks / 112 Hours of Conservator Time = $27,625 Completion during Summer 2026 is Possible
Transport to Display Venue Lawrence MA to Deerfield MA 1 Day / Volunteers $500
Installation & Framing Re-Stretch Onsite, Wall/Ceiling Mount & Frame w/ Molding 1 Day / Conservators & Art Handlers $10,000 Art Handling Personnel & Equipment TBD
Signage & Electronic Diplays Signs for Painting History & Tack Career; Electronic Display of Tack Portfolio 1 Day/ Volunteers $2,000 Sigh Materials & Printing; Large LED Display Screens
Unveling Event 100th Anniversary Unveiling Event 1 Day / Volunteers $1,500 Speakers and Buffet Luncheon
Documentary Video History Documentary: Recovery through Unveiling 2 Weeks / 60 Hours Videographer $3,000 Likely Jon Boschen Productions

Subtotal $49,475
Contingency 10% Unanticipated Cost $4,948

Total Budget $54,423

Contribution Source Donsated ;{:::' Comments Phase tO Be Completed Deadline Date

Lead Donor $25,000 45%  Straight Donation or $-for-S Match Pamtmg Salvage; Transfer to Studio Frlday, 22 May 2026
E”enldls Zf Zeeflf'['j'd . i?ggg 2; A Various S:‘;‘!OF;;?SBSZEES i Hung in Studio for Treatment Friday, 05 June 2025

ocal Individual Donations , b onations o - ac ; )
Local Corporate Donations S$5,000 9% Donations of $500-$2500 Each Conservation Treatment Complete Frlday' 21 AugUSt 2026
American Studies Group DA Alumni 1968-1970 $5,000 9% Donations of $500-$2500 Each Installation Complete Friday, 04 September 2026
Old Deerfield Non-Profits $5,000 9% Donations of $500-$2500 Each . -
Town of Deerfield Community Preservation Act Funding =~ $5,000 9% Historical Preservation Project Fall Follage Season U nve”mg Event Saturday’ 12 September 2026

$55,000 100%



Preserving Augustus Vincent Tack’s 1925 “The Deposition From The Cross”

Opportunities for Community-Building & Learning

WHAT

Assist/Learn Mural Painting Salvage

Witness/Learn In-Studio Art Conservation Treatments
Assist/Learn Re-Stretching Large Canvas Painting

Develop Poster Board(s) & Digital Display(s)

Speak on 1968 American Studies Group Tack Exhibition
Presentation on Augustus Vincent Tack

Reflections on Historical Preservation & Community Collaboration
Reflections on "Deposition from the Cross"

Documentary Video Creation

WHO

Art Students from Frontier & Deerfield Academy
Art Students from Frontier & Deerfield Academy
Art Students from Frontier & Deerfield Academy
PVMA / Historic Deerfield / Deerfield Academey Archivist / Students
Deerfield Academy Alumni from 1967-1970
Historic Deerfield (John Davis) & PVMA (Tim Neumann)
Lead Donor
Father Paul Norman
Jon Boschen with Frontier & DA Students and FCAT

WHEN
April/May 2026 Removal/Roll-Up
Summer 2026 (In-Person & Virtual)
September 2026 Installation
Spring/Summer 2026
12 September 2026 Unveiling Event
12 September 2026 Unveiling Event
12 September 2026 Unveiling Event
12 September 2026 Unveiling Event
1st - 3rd Quarters 2026
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4. Letters of Support from Deerfield Historical
Commission, Historic Deerfield and PVMA



TOWN OF DEERFIELD

Historveal Commussion

8 Conway Street

South Deerficld. MAO1373
Vowe: 413.665.1400
Facsimle:  413.665.1411
Web: www.deerfieldma.us

October 30, 2025
To the Community Preservation Committee

As Chair of the Deerfield Historical Commission, I write in support of the CPC
application by the Old Deerfield Cemetery Association’s request for $4984.00.

In January of 2020 our former Chair, John Nove cogently described the Deerfield
Historical Commission’s support for exactly this sort of work. Our ongoing mission and
responsibilities fully support the project as described in the current application, since it
proposes to be substantially the same type and quality as that prevmusly approved by
the CPC. Repair, stabilization and cleaning of stones in the town’s cemeteries over the
years has been instrumental in preserving our heritage. Mr. Nove’s detailed
explanation of both the work and the process involved in 2020 remains fully valid, and
need not be repeated. In our opinion, the Laurel Hill cemetery is a significant historical

resource of the town and projects involving it are worthy of consideration for CPA
funding.

For all these reasons, the Deerfield Historical Commission affirms its support for the
work proposed in this application.

S e
o A
Ben Bensen, Chair, DHC



TOWN OF DEERFIELD

Historical Commission

8 Conway Street

South Deerfield, MA 01373
Voice: 413.665.1400
Facsimile: 413.665.1411
Web: www.deerfieldma.us

March 11, 2024
To the Community Preservation Committee:

| am writing on behalf of the Deerfield Historical Commission to support the Friends of
Deerfield’s CPA application to restore Augustus Tack’s triptych “The Deposition From
the Cross”.

While no one on the Commission purports to be an authority on 20th century American
art, we all recognize that in addition to the importance historical buildings have in
bearing witness to a town’s cultural history, future generations will also look to the
artifacts we’ve chosen to preserve to fill in the details of everyday life. Objects like the
prehistoric tools crafted at the Sugarloaf Site, samples of the clothing our ancestors
wore, the millstones from the Industrial Revolution, the diaries and account books that
documented their lives and the domestic furnishings gathered together by Historic
Deerfield and the PVMA all have stories to tell.. Creative endeavors make up another
import aspect of our past. From the flowering of the Arts and Crafts Movement, to
literature, the Fine Arts and photography, Deerfield residents left their mark.

It is in this last category that Augustus Vincent Tack belongs. Documents in this
application gathered by the Friends of Deerfield as well as the testimonials of Messrs.
Davis and Neumann, attest to Tack’s significance as a 20th Century American painter.
The large triptych which is the subject of this application is one of nearly a dozen
intended for site-specific ecclesiastical use. In this case it was created to hang above
the altar in the sanctuary of St. James Church in South Deerfield, his parish. Several
dozen of his other paintings, primarily portraits, also hang in Deerfield collections.

We hope that the restoration of this important work, a work created in Deerfield for
Deerfield, will lead to finding it a permanent home for it in our town -- making it publicly
accessible and a source of community pride for years to come. We strongly support the
efforts of Chris and the Friends of Deerfield in submitting their application.

for/the Deerfield Historical Commission



W Historic Deerfield’

‘ Opening Doorways To The TPast.™

11 March, 2024

Community Preservation Committee
Town of Deerfield

8 Conway St.,

Deerfield, MA 01373

Dear CPC members,

As a resident of Deerfield and a historian of American art, I write in enthusiastic
support of the Friends of Deerfield application for funds to assess and stabilize the
remarkable mural, The Deposition from the Cross, by Augustus Vincent Tack.

Tack is one of the three most important artists to have lived and worked in Deerfield
(the others are his father-in-law, George Fuller, and James Wells Champney). Unlike
the two older artists, Tack worked well into the twentieth century and is known for a
remarkable variety of styles. He was an excellent academic portraitist (with very fine
examples in the collections of Historic Deerfield and PVMA), a follower of his father-in-
law’s dreamy, Deerfield-based landscape style, an abstract artist whose works find a
place among the important pre-WWII works of the New York School, and a religious
muralist. This variety of modes of expression makes him truly singular in the history of
American art. Tack was quite prolific, and there are many examples of the first three
modes of his expression. However, the murals are much rarer.

The Deerfield mural spent most of its life in South Deerfield, where it was seen by
generations of worshippers and visitors to the St. James Church in the twentieth
century. Itis an important part of Deerfield’s visual culture, and it can be seen as part
of a general renaissance in religious visual expression of the period —in both secular
and ecclesiastical contexts. Itis not just a “church” issue, but very much a community
issue, as scholarship such as Kirsten Schwain’s book, Signs of Grace: Religion and
American Art in the Gilded Age, has shown.

The mural has also undergone an almost miraculous journey since being de-installed
over a decade ago. The odds were against it, but somehow it has survived and come

P. O. Box 321, Deerfield, MA 01342 | T 413.774.5581 | F 413.775.7220 | www.historic-deerfield.org



back to Deerfield, thanks to the efforts of Chris Harris and the Friends of Deerfield.
Even more amazing is the fact that it is basically in sound condition (I have examined it
in the church). The course of treatment proposed is right on target for a large, century-
old painting in good condition: assessment, stabilization, restretching, repairs and
inpainting, and cleaning. The proposed vendor, the Williamstown Conservation Lab, is
the very best in New England. (Historic Deerfield has all of our art conservation work
done there.)

] am so excited by the project, that I plan to write an extended essay on it for Historic
Deerfield’s blog and website. However, I am delaying that project for the moment in
the hopes that we can learn more about the painting through the Williamstown
conservation analysis. In every respect, this is the right project at the right time with the
right people involved. I urge you to give favorably consideration to this proposal to
help ensure that this important survival of South Deerfield’s past is not lost.

Thank you.

President



POCUMTUCK VALLEY MEMORIAL ASSOCIATION

FOUNDED 1870
MEMORIAL HALL MUSEUM & INDIAN HOUSE MEMORIAL
10 MEMORIAL ST., P.O. BOX 428

DEERFIELD, MASSACHUSETTS 01342
Timothy C. Neumann, Executive Director Tel: 413-774-7476 Fax: 413-774-5400 www.deerfield-ma.org

January 23, 2026

Community Preservation Committee
Town of Deerfield

Dear Committee Members:

I am writing to respond to the Committee ‘s questions concerning the on-going access by
Deerfield residents to the Augustus Vincent Tack Painting “The Deposition from the Cross”
once conservation has been completed.

Paragraphs 2 and 3 of my November 7, 2025 Support Letter addressed PVMA'’s willingness to
house the painting in a location available to the public such as Memorial Hall Museum or a large
conference room we have presently in the former Old Deerfield Grammar School, now our Old
Deerfield Teachers Center and public event space.

To further clarify, while an initial unveiling and exhibition might occur in the Blue and White
Room, the Multi-Purpose Room of PVMA’s Deerfield Teachers Center building (the former Old
Deerfield Grammar School) , or possibly a third floor gallery at Memorial Hall (accessible by
elevator), for medium-term display, the painting might be better suited to other locations
accessible to Deerfield residents The painting would also be available for exhibit at Historic
Deerfield, Inc.or Deerfield Academy should they request it as part of a special exhibit in their
galleries. Memorial Hall and Historic Deerfield museums are open free to Deerfield residents.

As | mention in my initial letter, I envision a more permanent interpretive location will be
developed in the future, such as in the former Deerfield Town Hall on Memorial St., part of the
PVMA’s campus, that is being considered as a location for an art museum.

PVMA and Friends of Deerfield commit to the following: 1) The scope of work for the
Preservation/Restoration of the Painting will include appropriate canvas reinforcement such that
the stretched painting can be moved between display sites on PVMA campus or other Deerfield
locations without risk of damage; and 2) Despite Memorial Hall Museum’s seasonal hours,
PVMA will reasonably accommodate visitor requests to view and study the painting throughout
the entire calendar year. This is consistent with PVMA Offices and Memorial Libraries being
open year-round.

Sincerely,

—

A T
Timothy C. Neumann, Executive Director
413-774-7476 ext.120
tneumann@deerfieldmuseum.org
deerfield-ma.org
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POCUMTUCK VALLEY MEMORIAL ASSOCIATION

FOUNDED 1870
MEMORIAL HALL MUSEUM & INDIAN HOUSE MEMORIAL
10 MEMORIAL ST., P.O. BOX 428

DEERFIELD, MASSACHUSETTS 01342
Timothy C. Neumann, Executive Director Tel: 413-774-7476 Fax: 413-774-5400 www.deerfield-ma.org

November 7, 2025

Community Preservation Committee
Town of Deerfield

Dear Committee Members:

I am writing to express Pocumtuck Valley Memorial Association’s full support of the Friends of
Deerfield, Inc.’s project proposal: Preservation/Restoration/Re-Display of Historic Tack
Painting.

I am also writing to express PVMA'’s willingness to house the painting in a location available to
the public such as Memorial Hall Museum or a large conference room we have presently in the
former Old Deerfield Grammar School, now our Deerfield Teachers’ Center and public event
space.

I envision a more permanent location will be developed in the future, such as in the former
Deerfield Town Hall on Memorial St., part of our Acropolis Project of the former Deerfield
Town buildings (school, library, firehouse, meeting, political and social centers), all built or
renovated during August Vincent Tack’s long association with the town, particularly in the
1920’s when the grand pillars and colonial details were added to the Town Hall exterior and
interior spaces. These were the very years that Tack was painting his alter piece for the St.
James Church. Our long-term plans for developing the Old Town Hall have included much
discussion of that space as a fine art museum dedicated to local artists, such as Augustus Vincent
Tack.

The painting in question is an important work of art created in Deerfield that should definitely be
preserved. It is the work of Augustus Tack, a nationally recognized late 19" and early 20"
century artist. His local ties to the history of Deerfield are strong. In addition to his own fame,
he was a member of the extended Deerfield Fuller Family, a remarkable family that produced six
generations of prestigious artists including Tack’s equally famous father-in-law, 19" century
painter George Fuller.

Tack is an important historical figure of our town. He is well represented in the PVMA
collections with over 270 items associated with the artist, including an early planning sketch of
the very painting in question as well as exterior and interior sketches of his studio in the village,
“The Little Brown House on Albany Road,” now owned by Deerfield Academy. Among his
portraits in the PVMA collection is the last portrait painted of PVMA’s founder, George
Sheldon, which greets visitors from around the world at the front door of Memorial Hall.

Another important local historical connection is Tack’s involvement with the famed Deerfield
Arts & Crafts movement of the “Turn of the Century.” He was often mentioned in press
coverage of this remarkable “flowering of the arts” that won national acclaim.



The Deposition from the Cross painting was created for Tack’s home church in South Deerfield,
St. James, a Roman Catholic church. Tack was a very devote Catholic and his marriage to a
prominent Protestant like Violet Fuller was not the norm. About the time he was creating this
painting, Tack was also assisting the First Congregational Church in Old Deerfield with a
renovation of the 1824 Brick Church, removing the Victorian updates that had been made on the
Federal period building, replacing them with Colonial Revival interpretations. | believe this
intimate involvement in two houses of worship of different traditions indicates what an important
role he played in the local community.

Religion is an important part of history and culture. PVMA has collected many objects related to
protestant religion, especially the Puritan founders. We also have on display silver and pewter
communion service and crosses from both the First Church of Deerfield (UUA) and the
Orthodox Congregational Church that split off from it in the 1830’s. We also have the church
silver from the recently disbanded First Church of Greenfield that split off from Deerfield in the
1820’s. Further we have on display the original canvas and wooden shoes of William Dorrell, a
late 18" century free spirited Scotsman and founder of his own religious sect. Dorrellites beliefs
were somewhat based on the Shaker but his centered on free love and vegetarianism.

Yet, PVMA has only a few items representing the Catholic faith in our community. One family
of Polish descent, the Sojka’s, donated to PVMA a beautiful, elaborately decorated, antique
Shadow Box Crucifix, brought with them from Poland in the 1870’s—about the time PVMA'’s
museum opened. It wonderfully illustrates the faith of these newly arriving members of the
community. Tack’s altar painting will add to the texture and scope of representing religious
experience that was widely held in this valley.

Sincerely,
o S s i T S

Timothy C. Neumann, Executive Director
413-774-7476 ext.100
tneumann@deerfieldmuseum.org
deerfield-ma.org
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Deerfield Teachers’ Center - PVMA
(front entrances)

Graft Fairs

Deerfield Teachers’ Center - PVMA
(aerial view)
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5. History of Augustus Vincent Tack and “The
Deposition from the Cross” 1925 Painting
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<% WIKIPEDIA
S '3/ The Free Encyclopedia

Augustus Vincent Tack

Augustus Vincent Tack (1870-1949)
was an American painter of portraits,
landscapes and abstractions.

Augustus Vincent Tack

Early years

Tack was born in  Pittsburgh,
Pennsylvania and moved with his family
to New York in 1883. After graduating
from St. Francis Xavier College in New | Time and Timelessness, (the Spirit of Creation), 1943-1944, oil

York City in 1890, Tack studied at the on canvas, Phillips Collection Washington DC
Art Students League of New York until | gorn November 9, 1870

the studio of painter and stained glass
designer John La Farge, whose portrait
he painted around 1900. He had his first
solo exhibition at the Kraushaar
Galleries in New York City in 1896. In Education Art Students League of New York

1897, he moved to an artists’ colony in

Deerfield, Massachusetts, where he met and later married Agnes Gordon Fuller, daughter of artist
George Fuller.

Died July 1949
New York City, New York

Nationality American

Professional career

Tack maintained a studio in New York from 1894 until the end of his life. He had frequent exhibitions
at New York City galleries. From 1900 until the 1920s, his work was shown regularly at the Worcester
Art Museum, at the Carnegie International exhibitions in Pittsburgh, and the Pennsylvania Academy
of the Fine Arts in Philadelphia. He taught at the Art Students League of New York between 1906 and
1910 and at Yale University from 1910 to 1913. During these teaching years, he also shared a studio
with his friend, fellow artist Will Hutchins in Deerfield, Massachusetts.[X] About 1914 to 1915 his work
attracted the notice of Washington DC art collector and critic Duncan Phillips, who became his close
friend and chief patron. Phillips and Tack also collaborated on the organization of the Allied War
Salon of 1918. In 1925, the Nebraska Capitol Commission, following the recommendation of the late
Bertram Grosvenor Goodhue, selected Tack to paint wall and ceiling murals for the Governor's Suite
of the Nebraska State Capitol.[2] Tack died in 1949 in New York City.!3]
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Style

Tack's portraits and murals were traditional in style, but he also painted mystical semiabstract
landscapes and abstract works on spiritual themes. These paintings, subjective and poetic
explorations of nature that carried suggestions of timelessness and spirituality, were commercially
unsuccessful. Time and Timelessness is an example, displaying Tack's style of contrasting the abstract
qualities of his work with figurative aspects, in this case clouds. The painting is considered "a
contemporary reworking of nineteenth-century heroic idealism".[4]

Though Tack continued to paint conventional portraits and classically inspired murals for the
remainder of his career, his most original achievements remain his semiabstract landscape paintings,
many of which were inspired by photographs of the landscape of the American West. These were
executed almost exclusively for Phillips. From 1941 on, Tack maintained a studio in Washington, DC.,
where he produced portraits of political and military leaders, including Eisenhower and Truman,
while he continued to paint his poetic abstractions.

While Tack's abstractions in The Phillips Collection resemble the paintings of Clyfford Still and other
better known Abstract expressionist painters they are largely unknown; he is considered an important
if only a minor forerunner to American Abstract expressionism.

The Brooklyn Museum of Art, Harvard University Art Museums, the Honolulu Museum of Art, the
Metropolitan Museum of Art, the National Gallery of Art, Washington DC, The Phillips Collection,
Washington DC and the Telfair Museum of Art, (Georgia) are among the public collections holding
works by Augustus Vincent Tack.

References

1. "Hutchins Biography" (https://web.archive.org/web/20200321041931/https://www.shannons.com/h
utchins-biography). shannons. Archived from the original (https://www.shannons.com/hutchins-bio
graphy) on 2020-03-21. Retrieved 2020-03-22.

2. "Tack To Do The Murals". The Evening State Journal. Lincoln, NE. September 23, 1925. p. 1.

3. Biography (http://stage.phillipscollection.org/research/american_art/bios/tack-bio.htm) from the
Phillips collection.

4. Extensive description (http://stage.phillipscollection.org/research/american_art/artwork/Tack-Time
_Timelessness.htm) Archived (https://web.archive.org/web/20090228133319/http://stage.phillipsc
ollection.org/research/american_art/artwork/Tack-Time_Timelessness.htm) 2009-02-28 at the
Wayback Machine from the Phillips Collection.
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= Art Students League of New York, Current catalogue, 2007. Art Students League of New York,
former faculty.
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Museum; University of Maryland, College Park, Art Gallery.

= Papanikolas, Theresa and DeSoto Brown, Art Deco Hawai'i, Honolulu, Honolulu Museum of Art,
2014, ISBN 978-0-937426-89-0, p. 129
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https://archive.org/search.php?query=%28%28subject%3A%22Tack%2C%20Augustus%20Vincent%22%20OR%20subject%3A%22Tack%2C%20Augustus%20V%2E%22%20OR%20subject%3A%22Tack%2C%20A%2E%20V%2E%22%20OR%20subject%3A%22Augustus%20Vincent%20Tack%22%20OR%20subject%3A%22Augustus%20V%2E%20Tack%22%20OR%20subject%3A%22A%2E%20V%2E%20Tack%22%20OR%20subject%3A%22Tack%2C%20Augustus%22%20OR%20subject%3A%22Augustus%20Tack%22%20OR%20creator%3A%22Augustus%20Vincent%20Tack%22%20OR%20creator%3A%22Augustus%20V%2E%20Tack%22%20OR%20creator%3A%22A%2E%20V%2E%20Tack%22%20OR%20creator%3A%22A%2E%20Vincent%20Tack%22%20OR%20creator%3A%22Tack%2C%20Augustus%20Vincent%22%20OR%20creator%3A%22Tack%2C%20Augustus%20V%2E%22%20OR%20creator%3A%22Tack%2C%20A%2E%20V%2E%22%20OR%20creator%3A%22Tack%2C%20A%2E%20Vincent%22%20OR%20creator%3A%22Augustus%20Tack%22%20OR%20creator%3A%22Tack%2C%20Augustus%22%20OR%20title%3A%22Augustus%20Vincent%20Tack%22%20OR%20title%3A%22Augustus%20V%2E%20Tack%22%20OR%20title%3A%22A%2E%20V%2E%20Tack%22%20OR%20title%3A%22Augustus%20Tack%22%20OR%20description%3A%22Augustus%20Vincent%20Tack%22%20OR%20description%3A%22Augustus%20V%2E%20Tack%22%20OR%20description%3A%22A%2E%20V%2E%20Tack%22%20OR%20description%3A%22Tack%2C%20Augustus%20Vincent%22%20OR%20description%3A%22Tack%2C%20Augustus%20V%2E%22%20OR%20description%3A%22Augustus%20Tack%22%20OR%20description%3A%22Tack%2C%20Augustus%22%29%20OR%20%28%221870-1949%22%20AND%20Tack%29%29%20AND%20%28-mediatype:software%29
https://en.wikipedia.org/wiki/Internet_Archive
http://libmma.contentdm.oclc.org/cdm/search/field/contri/searchterm/Tack,%20Augustus%20Vincent,%201870-1949/mode/exact
http://libmma.contentdm.oclc.org/cdm/search/field/contri/searchterm/Tack,%20Augustus%20Vincent,%201870-1949/mode/exact
https://en.wikipedia.org/w/index.php?title=Augustus_Vincent_Tack&oldid=1296454115
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Augustus V. Tack

Nationally-recognized portrait and landscape painter Augustus Vincent Tack
connected the Deerfield Arts and Crafts movement to the interests and concerns
of the larger art world. Tack, like Ellen Miller and Margaret Whiting, had studied
at the Art Students League in New York City. In 1900 he married Agnes Gordon
Fuller, the daughter of Deerfield, Massachusetts painter George Fuller, and
moved to Deerfield. Augustus Vincent Tack eventually lived in Deerfield, New
York, and Washington, where he distinguished himself as a portraitist, muralist,
and eventually as an abstract painter. Tack organized the first of many painting
exhibitions in 1899 that hung in the Harrow studios (owned by Margaret Whiting
and located behind her home) and timed to coincide with Deerfield's handicraft
exhibitions.

In the summer of 1901, Augustus Vincent Tack was appointed as one of three
founding advisory board members of the Deerfield Society of Arts and Crafts, and
in the coming years, the painter consistently shared his talents with the crafters
of Deerfield. He served on the Society's jury, and, perhaps most importantly,
introduced Deerfield artisans to Japanese art as a design source. At a November
1906 Deerfield Industries meeting "Mr. Tack gave a very interesting talk on the
general principals of Art and design and used some Japanese prints and textiles
to illustrate the beautiful considerations of color which could be obtained. A

general feeling of pleasure was expressed at the helpfulness of Mr. Tack's talk."!
The artist was later asked to acquire a set of Japanese prints so Society of
Deerfield Industries members could study color and harmony. Noting that
craftsmen "can never go far astray if they follow Japanese influence," the Boston
Evening Transcript (February 9, 1907) commended the Society for following
Tack's advice.

1. Deerfield Industry Minutes, PVMA Library.

In Their Words

e Mr. Tack's Lecture

Comparisons

e Deerfield Embroidery and Japanese Prints
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https://artscrafts-deerfield.org/artsapp/theirword.do_shortName=japanese_tack.html
https://artscrafts-deerfield.org/artsapp/comparison.do_shortName=hokusai_bounding_wave.html
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© Memorial Hall Museum, Pocumtuck Valley Memorial Association

August Vincent Tack, by unknown photographer, date unknown.

Connections
Treasures

Elizabeth Brooks Fuller

Japanese Landscape Basket

Quer the Bounding Waves
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https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=elizabeth_fuller.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=elizabeth_fuller.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=japanese.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=japanese.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=japan_dsbwn_bounding_waves.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=japan_dsbwn_bounding_waves.html
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The Great Wave off Kanagawa

~ Apple Trees Wall hanging

Dragonfly Weaving

Society of Deerfield Industries

Margaret C. Whiting

Home of Margaret Whiting

Summer Home of Augustus Vincent Tack

Crafts Barn

Village Room

Champney Home & Studio

Early 20th-Century Design

Mission Statements and Village Industries
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https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=hokusai.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=hokusai.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=apple_tree.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=apple_tree.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=hawks_dragonfly.html
https://artscrafts-deerfield.org/artsapp/pop/artifact.do_shortName=hawks_dragonfly.html
https://artscrafts-deerfield.org/artsapp/pop/person.do_shortName=di_seal.html
https://artscrafts-deerfield.org/artsapp/pop/person.do_shortName=di_seal.html
https://artscrafts-deerfield.org/artsapp/pop/person.do_shortName=whiting.html
https://artscrafts-deerfield.org/artsapp/pop/person.do_shortName=whiting.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=whiting_house.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=whiting_house.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=tack_house.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=tack_house.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=the_barn.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=the_barn.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=village_room.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=village_room.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=champney.html
https://artscrafts-deerfield.org/artsapp/pop/place.do_shortName=champney.html
https://artscrafts-deerfield.org/artsapp/pop/idea.do_shortName=magazines_lectures.html
https://artscrafts-deerfield.org/artsapp/pop/idea.do_shortName=magazines_lectures.html
https://artscrafts-deerfield.org/artsapp/pop/idea.do_shortName=village.html
https://artscrafts-deerfield.org/artsapp/pop/idea.do_shortName=village.html
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